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What We Know Since Napoleon

● Like other early civilizations….
○ Egyptian life was centered on a river (The Nile)

○ Life (and therefore art) centered on religion and royalty, 

like Mesopotamia

■ Religion promoted for survival and reinforcement 

of rule

■ Monumental architecture reinforced rule visually 

and practically.

● No Egyptian word for ‘art’ exists.

○ Art was functional, with a purpose, not 

decorative. 

https://www.khanacademy.org/humanities/art-history-basics/art-1010-ddp


Why The Interest in Egypt?

● #1 We know a lot about them. 

● Originally a very mysterious culture 

with a unique view of death. 

● 1799: Napoleon invades Egypt
○ Discovers Rosetta Stone

○ Causes Egyptian fascination throughout 

Europe during uncertainty of industrial age.

● 1922: Howard Carter discovers tomb 

of King Tut
○ Causes American fascination of the culture. 
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In 1799, Napoleon took a small troop 

of scholars, linguists and artists on a 

military expedition of Egypt and found 

the Rosetta Stone (named for the 

Rosetta coast of the Mediterranean 

where it was discovered)

Composed of three languages: 

Formal Egyptian Hieroglyphic

Demotic (Late Egyptian)

Classical Greek

(which they knew how to read)

This stone became the key to 

unlocking the meanings behind 

Egyptian hieroglyphics!

Rosetta Stone

Granodiorite, 196 BCE



The Egyptian View of the Afterlife

● #2 Egyptian view of the afterlife is unique

○ Continuation of previous life, not frightening or mysterious

■ Popular in an industrial age when life expectancy was short and 

life was difficult. 

○ A major part of their culture related to life on the nile

■ Pharaoh was considered a god

■ Upon death, became part of the Pantheon

■ If gods were happy, even after death, Nile would keep flooding, 

civilization and lifestyle would survive. 

● The higher in society, the closer you were to the gods. 

● Efforts made to ensure nobility were happy in the afterlife.

○ Basically early estate planning. 



The Egyptian View of the Soul

● Egyptians believed the soul had three parts:
○ Akh

■ Lived with the gods

○ Ba

■ Communicated between living and dead world

○ Ka

■ The life force away from the body, required same things in death that it 

had in life to be happy (food, beer, servants, etc).

● Whole reason for mummification and funerary art work. 

● Could return to the body or statues which needed to be as preserved 

or as perfect as possible so the ka would be happy. 



So if it ain’t broke….
● Pharaohs of Egypt become gods.

● Pharaoh’s are responsible for Nile flooding 

(displayed in temperment)

● Pharaoh dies, joins the Pantheon.
○ If the Pharaoh’s soul is happy in the afterlife, the Nile will 

keep flooding.

○ Pyramids, statues, and funerary art were created to keep the 

pharaoh happy.

○ Since the Nile kept flooding, Egyptians assumed they were 

doing the right thing and KEPT doing it for thousands of 

years. 

■ Major focus on doing EVERYTHING the exact same, 

displaying a sense of permanence (for the king, for 

Egypt). 



So what does this mean for Egyptian Art? 

● Egyptian history is divided into three major periods:
○ Old Kingdom 

○ Middle Kingdom 

○ New Kingdom

● Rule was in the form of 31 dynasties

○ Despite the three periods and multiple 

dynasties Egyptian art will remain constant for 

almost the entire period of Egyptian history. 

■ Focus of art will be religious, political and 

social. 
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CHRONOLOGY

Three major periods of Egyptian history:

Pre-Dynastic Period c. 4350-3000 BCE 

Early Dynastic Period c. 2950-2575 BCE (I – III)

Old Kingdom c. 2575-2150 BCE (V – VIII)

Middle Kingdom c. 1975-1640 BCE (XI – XIV)

New Kingdom 1539- 1075 BCE (XVII – XX)
(includes Amarna period   1353 - 1335 BCE) 
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Egyptian Art from the Outside In
● Egyptian funerary art can be studied from the 

outside in. 

○ Pyramids and funerary structures

○ Funerary Statues

○ Wall decoration

● Each of these elements of Egyptian art…

○ Focused more on upper class (especially 

the Pharaoh)

○ Were religious and political/social in 

nature.

○ Display commonalities that don’t change 

much through Old Kingdom or entire 

history. 





The Pyramid Progression: The Mastaba



The Step Pyramid of King Djoser: Stepping Up to 
the Sun

One of the world’s 

first known 

architects:

Imhotep

Pyramids were 

typically part of 

large complexes for 

the rituals of burial 

and continued 

worship of pharaohs
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Imhotep, Stepped Pyramid and mortuary precinct of Djoser,  Saqqara Egypt  Dynasty 

III

Each person must provide 

for the happiness of his 

afterlife- would reproduce 

daily life in tombs for their 

Ka (spirit) to enjoy-

blurring of line between life 

and death

Tomb was like afterlife 

insurance

3000 BC -the start of the 

old kingdom

Pharaoh was supreme 

ruler and a god- basis of 

all civilization and of 

artwork

Knowledge of civilization 

rest solely in tombs

Imhotep: First recognized 

artist or architect in history

Built on a mastaba, burial chamber deep underground with a shaft linking it to the 

pyramid, meant to serve as a great monument

Part of a huge funerary district with temples and other buildings, scenes of religious 

celebration before and after death

Djoser’s Step Pyramid



The Giza Pyramid Complex



Khufu, Khafre and Menkaure (3 Generations of 
Kings)



Herodotus and the Pyramids
● Greek Historian commented on the construction of the 

pyramids in his histories.

○ Commented on length of time to create the pyramid of 

Cheops (Khufu)- 20 years, 10 years for the Causeway.

○ Impressed with elaborate building, less than 2 inches 

off in perfection

■ Because of democratic views, may have seen 

pyramid building as oppressive.

● Actually builders were treated well, paid in 

bread and beer

● Willing to work in order to ensure continued 

success of civilization. 
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Burial Chamber is in the center of 

the pyramid rather than underneath

Originally covered in smooth stone 

that would be reflective in the sun.  

(Almost blinding to the eyes.)

Funerary district is much more 

organized than Djoser - surrounded 

by mastabas and smaller pyramids

Fourth Dynasty pharaohs 

considered themselves to be the 

sons of the sun God Re and his 

incarnation on Earth. Egyptians 

always buried their dead on the 

west side of the Nile, where the sun 

sets.

The largest of the pyramids is about 

450 feet tall and has an area of 

almost 13 acres.  It contains almost 

2.3 million blocks of stone, each 

weighing about 1.5 tons.

The Great 

Pyramid at Giza 

is the oldest of 

the seven 

wonders of the 

ancient world
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Tomb Raiders tunnels are 

marked in this schematic 

drawing by the dotted lines.

The thieves were unable to 

locate the carefully sealed 

and hidden entrance, so 

they started their tunneling 

about 40 feet above the 

base and worked their way 

into the structure until they 

found the ascending 

corridor.

Many of the royal tombs 

were plundered almost 

immediately after the 

funeral ceremonies had 

ended.

The immense size of these 

pyramids was an invitation 

to looting.



The Great Sphinx



EGYPTIAN ART

Egyptian Art

Great Sphinx

Giza, Egypt, Dynasty IV ca. 

2520-2494 BCE
65 feet tall

The Sphinx commemorated 

the pharaoh and served as an 

immovable, eternal silent 

guardian of his tomb.

This guardian stood watch at 

the entrances to the palaces of 

their kings.  It gives visitors 

coming from the east the 

illusion that it rests on a great 

pedestal.

The face of the Sphinx is 

thought to be an image of the 

pharaoh Khafre.
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http://www.youtube.com/watch?v=Cd3E5dWunKo


Pyramids: Old Kingdom Only
The Old Kingdom was the only time pyramids like those 

at Giza were built in Egyptian history. Why?

● Size and wealth screamed “rob me”!

● Invasions = robberies
○ Tombs became more hidden, later replaced by temples for 

funerary practices or to honor the gods, not to display wealth 

of the pharaoh. 

○ Used wall decoration as a way to direct the soul, not the 

pyramids. 



http://www.youtube.com/watch?v=52V9jmrgSbI


Funerary Statues: Posing Practice

● Archaeologists have been amazed by the number of funerary 

statues found inside the tombs to serve as a place for the ka to 

visit. 

○ Designed to represent stability of the pharaoh/civilization/nile

○ Reveal societal views and gender roles through form and 

content

● Let’s try a challenge. 

● 1. Find a partner

● 2. Pose them (including their face) in a way that would….

○ Metaphorically show the viewer stability, power and strength

○ Keep the ka or soul happy if it returned to this body, which 

needs to be as perfect as it was in life. 



● How does the 

function and or 

context of these 

works shape the 

content and form?



How do these Statues Convey Gender Standards?
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Made of carved of 

extremely hard stone called 

diorite which would have 

been brought seven 

hundred miles down the 

Nile from royal quarries in 

the south 

This sculpture shows  the 

enthroned king with the 

falcon of the god Horus

Demonstrates the artist’s 

cubic view of the human 

figure- created by drawing 

the front and side view of 

the figure on the block of 

stone and then working 

inward until the views met

The figure is immobile and 

firm- the body is impersonal 

but the face has some 

individual traits

Sculptures such as this 

would serve as home for 

the Ka to exist should the 

mummies be destroyed.

Khafre

Khafre, Giza, Egypt, Dynasty IV Ca 2520-2495 BCE
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The intertwined lotus and papyrus plants 

between the legs of Khafre’s throne are 

thought to be symbolic of the united Egypt.

The Falcon god Horus extends his protective 

wings to shelter Kafre’s head.

Khafre wears the royal fake beard fastened to 

his chin and wears the royal linen nemes ( the 

royal headdress worn by the pharaoh 

containing the uraeus cobra of kingship on the 

front.)

His proportions are idealized and are 

appropriate for representing majesty.

This sculpture is indicative of the block statue 

standard of Egyptian sculpture.

Khafre, Giza, Egypt, Dynasty IV Ca 2520-2495 BCE



Menkaure and His Queen (?)
How is this work a slight art historical exception to 

the rule?
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Menkaure and Khamerernebty

Giza, Egypt  Dynasty IV,  ca 2490-2472 BCE

Standing (common pose), both have left foot 

forward, yet they are not moving forward-

Figures are sculpted in the same height, provide a 

comparison of male and female beauty.

The stone from which they were created still is still 

visible, maintaining the block form.  

These figures were meant to house the ka . 

This was the stereotypical pose that symbolized 

marriage.  Notice how the figures are idealized and 

emotionless.  The artists depiction of these two 

people is indicative of the formula for depicting 

royalty in Egyptian Art.



Social Status and The Seated Scribe
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The Scribe is a high court official-

most scribes were sons of pharaohs.  

(Alert expression in face, 

individualized torso- flabby and 

middle-aged)

Old kingdom also invented the portrait 

bust - whether it was an abbreviated 

statue or had some greater 

significance is unknown.

Notice the realism depicted in this 

sculpture, when compared to that of 

the Pharaohs. His depiction in this 

manner is a result of his lower 

hierarchy in Egyptian society than that 

of a Pharaoh.

It has been said that it could take up to 

10 years for a scribe to learn the 

language of hieroglyphics that 

contained nearly 700 characters.



Rules of Royal Statues

● NO Negative space
○ Symbolizes unity of Egypt

○ Prevents breakage for Ka to return (keeps the ka 

happy)

● Males and females shown darker/lighter 

(revealing status)

● Idealized vs. Realized 
○ Goal was perfection, not realistic portrayal

○ Function more important than individual

○ Conform to strict standards (Egypt vs. You as a 

person)

● Less importance = more realistic.
○ The lower status you are, the less anyone cares 

about your Ka.



Creating the Canon of Proportions

● Egyptian painting followed a strict 

Canon of proportions: (rules, laws 

or guidelines) for how figures would 

be shown in Egyptian art. 
○ Consistency was key, using a grid for 

strict proportions

○ Composite view to show all needed 

parts, widest views of the body

○ Hierarchy of scale to show importance

○ Idealism vs. realism

○ Reminded ka of life, provided directions 

for afterlife

○ Story told in registers or scenes, top to 

bottom, left to right



Seeing the Writing on the Wall

● Inside of tombs were 

decorated with hieroglyphics 

and wall paintings.

● Ti Watching the Hippo Hunt

○ What would be the 

purpose of putting 

something like this on 

the inside of the walls of 

his tomb?

○ How is the importance 

of Ti formally conveyed?
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Ti watching a hippopotamus hunt
Saqarra, Egypt  Dynasty V, ca 2450-2350 BC

Tomb paintings (non-royal)- landscapes 

were popular 

(background is very active)

Ti is much larger than others  (shows 

importance)… Ti isn’t engaging in 

activity- he’s watching- (shows his 

importance in his society)

Action is going on after death- body 

does not respond, but the spirit 

appreciates the activity

Scenes depicted in funerary tombs 

were of everyday life.  They were 

created as an insurance that the ka of 

the dead will continue in the afterlife as 

it did in life on earth.

The success of the hunt in Ancient 

Egypt was a metaphor for the triumph 

over the forces of evil.



http://www.youtube.com/watch?v=FJbkxns8kvg


Egyptian Wall Art Examples









A Predynastic Palette Set the Standard



What Near Eastern works could this be 
compared to?
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Predynastic Egypt was divided 

geographically and politically into 2 

regions: Upper and Lower Egypt.

Upper Egypt was the southern, 

upstream part of the Nile Valley.  It 

was dry, rocky, and culturally 

rustic.

Lower Egypt in the Northern part 

of the Nile Valley was opulent, 

urban, and populated.

The Palette of King Narmer is one 

of the earliest  historical artworks 

preserved.

It was, at one time, regarded as 

commemorating the foundation of 

the first of Egypt’s thirty-one 

dynasties around 2920 BC (the 

last ended in 332 BC)

This image records the unification 

of Upper and Lower Egypt into the 

“Kingdom of Two Lands” at the 

very end of the Predynastic

period.

Egyptians prepared eye makeup on tablets such as this to protect 

their eyes against irritation and the sun’s glare. This palette is not 

only important because of its historical content, but it also serves 

as a blueprint of the formula for figure representation that 

characterized Egyptian art for 3000 years.
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The back of the palette depicts 

the king wearing the bowling-pin-

shaped crown of Upper Egypt 

accompanied by an official who 

carries his sandals.  The king is 

in the process of slaying his 

enemy and is significant in the 

pictorial formula for signifying the 

inevitable triumph of the 

Egyptian god-kings.

The falcon is a symbol of Horus, 

the kings protector. Below the 

ground-line are two of his fallen 

enemies.

Above the king are the two 

heads of Hathor  a goddess of 

favorable dispose to Narmer and 

shown as the cow with a 

woman’s face.  Between these 

two faces is the hieroglyph of 

Narmer’s name with a frame 

representing the Royal Palace.

Symbolic of the unification

Used to hold the eye makeup

The front of the palette  depicts the king wearing the red cobra crown of 

Lower Egypt.  The bodies of the dead are seen from above, as each body 

is depicted with it’s head severed and neatly placed between its legs.  

The Palette of King Narmer, Early Dynastic 3000-2920 BCE



EGYPTIAN ART

Egyptian Art The Palette of Narmer (Detail at top)



The Importance of the Palette

● Content may represent 

earliest historical record 

(unification of Upper and 

Lower Egypt)

● Sets standard for 

Egyptian Canon of Art for 

content and form.
○ Example: poses, clothing, 

symbols (crowns)

● Reinforces divine right 

(approval of Horus)
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POP QUIZ!
now it’s time for a

What function did the PALETTE of NARMER serve, and

why was it important?

What was the name of the first recorded architect in Egyptian 

history? 

What were the names of the three Egyptian rulers to whom the 

Great Pyramids were built?

ANSWER:  Imhotep  (designed Djoser’s mastaba)

ANSWER:  Khufu,  Khafre and Menkaure

ANSWER: Palette for eye makeup, which illustrated the unification 

of Upper and Lower Egypt



The Mayhem of the Middle Kingdom

● Middle Kingdom Egypt was a 

transitionary time.

○ Frequent invasions, rule by outsiders

○ Introduction of god Amun in addition 

to Ra

○ Old Kingdom pyramids replaced with 

hidden rock cut tombs.

○ Wall art became placed on tombs to 

create secrecy
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About 2150 BCE, the Egyptians challenged the 

pharaoh’s power, and for more than a century the 

land was in a state of civil unrest and near anarchy.

In 2040 BCE, the pharaoh of Upper Egypt, 

Mentuhotep I, managed to unite Egypt again under 

the rule of a single king and established the so-

called Middle Kingdom 

(Dynasties XI - XIV)

Rock-cut tombs of the Middle Kingdom largely 

replaced the Old Kingdom mastabas and pyramids.

The columns in this tomb serve no supportive 

function.

Notice the fluting on the columns.  It is clear that the 

columns are not supporting the ceiling of the tomb, 

as many of the columns were broken, yet still 

attached to the ceiling in some cases.

Interior hall of the rock-cut tombs of 

Amenemhet, Beni Hasan, Egypt,  Dynasty XII, ca 

1950-1900 BC

The Middle Kingdom



The New Kingdom- A.K.A.-The Egyptian Empire

● New Kingdom Egypt saw the expulsion of invaders 

and first creation of an Egyptian Empire. 

○ Victory depended on approval/assistance from 

the gods.

○ Monumental architecture moved more towards 

temples, not tombs.
■ Celebrated/thanked the gods

■ Bodies of rulers were hidden in secrecy (Valley of the 

Kings/Queens)

■ Still followed Egyptian canon in terms of sculpture and wall 

art. 



Who Was this Hatshepsut
● Married her half brother, became 

regent for her stepson, 

Thuthmose III, but didn’t let him 

rule. 
○ Ruled for 21 years

○ Expanded empire into Punt through 

trading as opposed to war. 

○ Most of what she accomplished was 

destroyed by her stepson and later rulers. 

■ Why is she shown like this in 

statues?



http://www.youtube.com/watch?v=8bYRy_wZEJI




The Mortuary Temple of Hatshepsut



Why Place This Here?



Hatshepsut’s Mortuary Temple

● Built to mirror the landscape as “part of 

Egypt”

● Used for funeral, NOT for burial.

● Two Colonnades: Columned porches 

represent

○ Her divine birth

○ Her expansion into Punt

● Would have been lined with sphinxes, lush 

vegetation and wall decorations, mostly 

destroyed. 

● Lifesize statue of her making offerings to 

the gods, usually only done by men. 
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Built 1480 BC  (New Kingdom) against rocky cliffs, dedicated to Amun.

Linked by ramps and colonnades to a small chamber deep in the rock, this is a 

great example of architecture within natural setting.

ramps echo shape of cliffs and the  horizontal rhythm of light and dark in the 

columns mimics that of the cliffs above.

Queen Hatshepsut’s Funerary Temple
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Queen Hatshepsut became the Pharoah when her husband Thutmose II had died.  

The heir to the throne was to be given to his twelve year old son, but he was too 

young to rule.  Hatshepsut then assumed the role of King, and became the first 

great female monarch whose name was recorded.

Many of the portraits of Hatshepsut were destroyed at the order of Thutmose III (the

son too young to rule), as he was resentful of her declaration of herself as pharaoh.

Queen Hatshepsut’s Funerary Temple
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Hatshepsut with offering jars, 

Deir el-Bahri, Egypt, ca 1473- 1458

This statue has been carefully reassembled 

after its destruction.  Most of the statues of 

Hatshepsut had to be reassembled due to 

their destruction, as ordered by Thutmose 

III. Thutmose III was the son of Hatshepsut’s 

husband (from a minor wife) and had to share 

the throne at one point with Hatshepsut.

The female Pharaoh is seen here in a ritual that 

honors the sun god. A pharaoh could only be 

seen kneeling before a God – but never anyone 

else.

Her depiction as pharaoh is clear, as she is 

seen wearing the royal male nemes headdress 

and the pharaoh’s ceremonial beard.  The 

uraeus cobra that once adorned the front of the 

headdress was hacked off by the agents of 

Thutmose III.

The figure is represented as anatomically male, 

but other statues have been found that 

represent her with woman’s breasts.

Queen Hatshepsut
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Seated Queen 

Hatshepsut

Early 18th Dynasty, joint reign of 

Hatshepsut and Thutmose III 

(1479-1458 B.C.)

Western Thebes, Deir el-Bahri

Limestone, painted

Queen Hatshepsut
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Temple of Ramses II

Abu Simbel, Egypt, Dynasty 19 Ca 1290-1224 BC

Ramses was Egypt’s 

last great warrior 

pharaoh and ruled for  

two thirds of a century.

This monument was 

moved in 1968 to 

protect it from 

submersion.  

Ramses was very proud 

of his accomplishments 

and proclaimed his 

greatness by placing 

four colossal images of 

himself on the temple 

façade.

The New Kingdom
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These atlantids were 32 feet tall and were carved from 

the cliff.  They contain no load-bearing function (similar 

to those of Beni Hasan).

The tomb is decorated with paintings and reliefs 

depicting Ramses and his royal sons with the major 

deities of Egypt.---Osiris, Isis, Hathor, Horus, and Thoth 

decorate the tomb walls.

This tomb was robbed within a half century after its 

construction.  The royal burials have not been found. 



Standard Parts of the Pylon Temple

● New Kingdom temples to gods were 

in the Pylon Design

○ Pylon Temple: Gateway with 

tapered walls, representing the 

horizon. 

○ Peristyle: A columned courtyard

○ Hypostle Hall: a Columned 

hallway

○ Offering hall



Peristyle Hall



Hypostle Hall

Hypostle Hall with Clerestory: An important Egyptian innovation of a portion of a 

hall that is higher to allow in light. Think “Clear Story”. 



Temple of Amun-Re, Karnak 
● Initiated by Hatshepsut, added four major 

obelisks that were later removed.
○ Largest religious temple ever built. 

● Added to by Rameses I, Thutmose III,  Seti 

I and Rameses II (Context: Moses and 

Rameses II were brothers, then enemies)

● Successively added to by pharaohs over 

time, but mostly Rameses.
○ A peace treaty he signed with the Hittites is 

engraved inside. 

● Meant to honor Amun, but since pharaohs 

built it, actually honored themselves.
○ Hypostle hall separated public from royalty

■ What is this similar to?
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Temple of Amen-Re, Karnak
Dynasty XIX  Temple, 1550 BCE, Hall, 1250 BCE.

This temple is mainly the product of the 

Eighteenth Dynasty pharaohs, but some of the  

Nineteenth Dynasty pharaohs contributed to it as 

well. Contributers include:  Thutmose I and II, 

Hatshepsut, and Ramses II. This temple is a 

great example of the hypostyle hall. ( One roof 

supported by many columns).

The central section of 

the roof is raised.  

This architectural 

feature is called a 

clerestory. The 

function of this was to 

allow light to filter into 

the interior.   

The columns were 

decorated with a 

series of sunken relief

sculpture.  
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Temple of Amen-Re, Karnak
Dynasty XIX  Temple, 1550 BCE, Hall, 1250 BCE.
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Temple of Horus

Edfu, Egypt, ca 237-47 BC

The façade of this temple 

depicts Horus and Hathor 

witnessing an oversized King 

Ptolemy XIII striking down 

undesired enemies.

The architecture of this temple 

is still rooted in the basic 

scheme that architects had 

worked out more than a 

thousand years before. This 

type of temple with a simple 

massive gateway or pylon with 

sloping walls is known as a 

pylon temple.





A Social Statement

● Very few people would have seen the interior of 

Karnak

○ Access became restricted the further in it went.

○ The ground actually rose up in the interior, 

mimicking creation. 

○ Capitals of columns were lotus, papyrus and palm 

to reflect the sacred Nile

○ Known as the most “sacred of places”

■ Believed by the uneducated masses to be “the 

place of the gods”



http://www.youtube.com/watch?v=xxyOTFQFWQ0


Larger than St. Peter’s Basilica in 

Rome! 

Hypostle hall-largest religious room 

in the world. 

Festivals held here every year to 

regenerate Amun for another yet. 



http://www.youtube.com/watch?v=VbqJvlTIr-Q


Rameses II: Temple of Abu Simbel
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Fowling scene, from the tomb of Nebamun, 
Thebes, Egypt, Dynasty XVIII, ca 1400-1350 BC

Nebamun’s official title in Egypt was  

“scribe and counter of grain”.

Here he is shown standing in his 

boat, hunting birds in a papyrus 

swamp.  Notice the hierarchy of 

scale and how the artist 

emphasized the important 

character.

This was created in the tomb to 

ensure the recreational enjoyment 

in the afterlife.

Notice the contrast between this 

work and that of the relief sculpture 

in the tomb of Ti. ( how are their 

poses different, and how does it 

speak to their importance)

The technique used in the creation 

of this painting is known as Fresco 

Secco. The artists would let the 

plaster dry prior to painting on it.  

This contrasts the true fresco 

technique on wet plaster.
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Fowling Scene, from the tomb of Nebamun.
Thebes, Egypt, Dynasty 18 ca 1400-1350 BCE. Fresco on Dried Plaster.
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Fowling Scene (New Kingdom)

 Nebamun was a scribe and counter of grain

 Painted in a Fresco Secca (where the 

plaster is applied and dried first)

 The deceased is actually participating, not 

just looking on

Ti on a Hippo Hunt  (Old 

Kingdom)

 Ti was an official in the 5th Dynasty  

 Painted limestone relief

 The deceased is looking on, not 

participating – sign of high-status



The Amarna Period: The Egyptian Exception

● 1353 B.C.E: The Pharaoh 

Amenhotep rejected traditional 

Egyptian gods, moved towards 

monotheism, combatted power of 

priests of AMun.

○ One god: Aten-God of light. 

○ Moved capital city to 

Akhetaten

○ Began a period of reign 

known as Amarna period

○ Resulted in a distinct form of 

art.



How Does Art Look Different During the Amarna 
Period?
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Akhenaton, From the temple of Amen-Re, 
Karnak, Egypt, Dyanasty XVIII 1353-1335 BCNew Kingdom

Akhenaton is infamous for his 

religious revolution in Egypt during 

the eighteenth Dynasty.

The revolution in religion gave way 

to an artistic revolution in which the 

figures became elongated and 

androgynous in their appearance.

The pharaoh Amenhotep IV 

abandoned the worship of most of 

the Egyptian Gods  in favor of the 

God Aton ( the god of the Sun).  In 

honor of the new monotheistic 

religion, Amenhotep IV changed his 

name to Akhenaton.

He then moved the capital city of 

Egypt down the Nile River to the city 

of Thebes, now called Tell el-

Amarna, where he built his own city 

and  shrines.
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Bust of Ahkenaton
Tell el-Amarna, Egypt, Dynasty 18

1353-1335 BCE

White Limestone. 21 inches tall.



Defining Characteristics of Amarna Art
● Monotheism, representation of Aten, god of light

○ Akhenaten and royal family could worship Aten, 

everyone else had to worship THEM.

● Exaggerated realism
○ Long head and necks

○ narrow chests

○ out of shape stomachs

○ heavier hips

○ rejection of cannon

● Didn’t last long beyond the rule of Akhenaten



EGYPTIAN ART

Egyptian Art

Akhenaton and Nefertiti
From the temple of Amen-Re, 

Karnak, Egypt, Dynasty XVIII 1353-1335 BC

Stylistic Changes during 

the Amarna Period 

included:

Effeminate body with curving 

contours

Long full- lipped face, heavy-

lidded eyes, and a dreamy 

expression.

The body of Akhenaton is 

oddly misshapen with weak 

arms, a narrow waist, 

protruding belly, wide hips, 

and fatty thighs.

Akhenaton’s god was unlike any 

other Egyptian God in that it was 

not depicted by animal or human 

form.  Instead, Aton was depicted 

only as a sun disk emitting life-

giving rays.
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Two Seated Princesses
Bas Relief (low-relief)

Tell el-Amarna, Egypt, Dynasty 18

1353-1335 BCE

White Limestone. 9” x 9”
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Bust of Nefertiti
Tell el-Amarna, Egypt, Dynasty XVIII

1353-1335 BC 

Nefertiti, the queen of Akhenaton, exhibits the 

features  indicative of the Amarna Style. The 

delicate curving contours demonstrate a clear 

stylistic difference from that of the traditional 

Egyptian depiction of royalty.

Nefertiti’s name means, “The Beautiful

One is Here”.

The subject’s likeness has been adjusted to 

the new standard of spiritual beauty.

Features to be noted in this piece are the 

serpentine narrow neck that supports the 

heavy weight of the royal crown.
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Queen Tiye

Dynasty XVIII ca 1353-1335 BC

Tiye was the mother of Akhenaton.

The depiction of age is present here 

which is a new development in the 

style of art.  Depictions of royalty did 

not illustrate the age of the subject 

prior to the Amarna period. This 

image clearly demonstrates the 

relaxation of the artistic rules.



Tutankhaten Becomes Tutankhamen

● Became king at age 9

● Pressured by priests, changed his name and 

returned Egypt to normalcy. 

○ Died at a young age of injury, malaria, or 

combination

○ Tomb discovered is only one of a few 

intact (probably because of new Kingdom 

secrecy)

○ 5,000 Objects discovered

■ Leopard cloak, 4 game boards, 6 

chariots, 30 wine jars, 46 bows. 

○ Crook and flail- symbols of royalty.



Howard Carter’s Discovery
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Dynasty XVIII 1323 BC

Tutankhamen inherited the 

throne when he was only 8 

years old.  The high officials 

around the young pharaoh 

made many of the decisions 

for the young ruler.

Tutankhamen only ruled  for 

only 10 years, and died when 

he was 18 years old.  His 

death and funeral were 

sudden, and many scholars 

believe that it was no accident.  

The evidence of his murder 

lies in bone fragments found in 

his skull, and the lacking 

attention to detail in his burial 

tomb.  The lacking detail 

suggests a hurried burial, 

which is a suspicious 

considering the status of 

Tutankhamen.
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Scientific studies of the 

remains of Tutankhamen  

have lead researchers to 

believe that he had two rare 

spinal cord diseases.  His 

spinal cord had a slight curve 

to it and the vertebrate were 

non-flexible where they met 

his skull.  

The result of these rare 

diseases caused the pharaoh 

to  need  a walking stick as 

well as restricted the turning 

of his head.

Many depictions of the 

pharaoh illustrate him using a 

cane with his feet twisted 

beneath his body.

Death mask and innermost coffin of Tutankhamen

Dynasty XVIII 1323 BC



The Price of an Afterlife

● Within New Kingdom tombs like 

those of King Tut, private 

directions to the afterlife would be 

found.

○ Books of the Dead

○ Personalized to the individual

○ Contained spells, guidance.

○ Placed WITHIN coffins. Why?

■ More secret than New or 

Middle Kingdom

■ Kept afterlife less 

crowded 



A Poem for the Book of the Dead

I have not done crimes against people,

I have not mistreated 

cattle,...

I have not known what should not be known,

I did not begin a day by exacting more than my 

due,...

I have not blasphemed a god,

I have not robbed the poor.

I have not done what the god abhors,

I have not maligned a servant to his master.

I have not caused pain,

I have not caused tears.

I have not killed,

I have not ordered to kill,

I have not made anyone suffer.

I have not damaged the offerings in the temples,

I have not depleted the loaves of the gods, 

I have not stolen the cakes of the dead...

I have not increased nor reduced the measure,...

I have not cheated in the fields.

I have not added to the weight of the balance,

I have not falsified the plummet of the scales.

I have not taken milk from the mouth of children,

I have not deprived cattle of their pasture...

I have not held back water in its season,

I have not dammed a flowing stream,

I have not quenched a needed fire.

I have not neglected the days of meat offerings,

I have not detained cattle belonging to the god,

I have not stopped a god in his procession.

I am pure, I am pure, I am pure, I am pure! 

So….how hard was it to get into the Egyptian 

Afterlife?



The Last Judgment of Hu-Nefer

What is happening in this narrative story, taking place over several scenes?
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Hu-Nefer was the royal scribe to the pharaoh Seti I. 

This tomb painting depicts the jackal-headed god, Anubis, leading Hu-Nefer down the hall 

of judgment.  His soul has been favorably weighed and he is being brought by Horus to the 

presence of the green-faced Osiris.

This formula for imagery in Hu-Nefer’s tomb demonstrates a return to

the Old Kingdom funerary illustrations.



The Steps to the Last Judgment

● Anubis guides person through 

the process

● Heart (mummified with person) 

is weighed and judged

○ Lighter than a feather = 

heart is pure

○ Heavier = eaten by 

crocodiles

○ Questioning before Osiris

● STILL conformed to original 

canon of proportions
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Mentuemhet,
Karnak, Egypt, Dynasty XXVI  650 BC.

The Late Period in Egyptian art 

demonstrates a return to the 

conservative.  Pharaohs are 

again depicted as they were 

during the Old Kingdom, 

idealized and emotionless.

Only the double wig, 

characteristic of the New 

Kingdom, and the realism of the 

head, with its rough and almost 

brutal characterization, 

differentiate the work from that 

of an earlier age.

Conservatism was Egypt’s 

character trait, perhaps the 

principal trait.  The ancient 

Egyptian’s resistance to 

significant change for almost 

three thousand years is one of 

the marvels of the history of art.



Important Things to Remember: Egypt

● Artistic traditions of Egypt focused on 

representing royalty and religious figures

● Architecture was religious or royal in nature

● Artistic style shows similarities to other new 

conventions

● Consistency of art remains throughout 

dynastic periods with Amarna period as 

exception. 

● Embodies a sense of permanence

● Pyramids, Sculpture and wall art show 

distinct social differences in society.


